THE BEACHSIDE SONG. 
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( Cilappnilt^aram ) 





% 

T ft 

> J d JL I * 


v/r'* ,< •'7 
4 %/* ^r" 


tv/ 


2S7'6‘**} 


Rv 

R . Vasudeva Sarma M • A -> R - L - 

Lecturer In Sanskrit, National College, Tnchinopoly. 

Member, Comile Consullaltf Jurisprudence Indrenne, 

Pondicherry 

and Author of * Liletary Appreciations ’ 


‘ The Wonderful Creiijewel * etc , 



) 

/ 

' \ 

$ 

/ 

/ 

S 

. \ 

/ 


tf ^ - w 

/< 

* 

■N 

, 1 . 

■t .! 

i < 


1 a \ • 

. \ 


l 

\ % 

jr 

JANANUKOOLA PRESS. 

TRICHI NOPOLY. 



“THE BEACHSIDE 
SONG ” 


BEING A CANTO FROM THE 
“CILAPPAD1KARAM" 

OTHERWISE KNOWN AS THE 1 LAY OF THE 
ANKLET" 


INTRODUCTION. 


u The lay of the Anklet ” has had 
always a special fascination for the 
Tamilian both literate and illiterate The 


story has for its theme the greatness and 
holiness of chastity and as embodying a 
scene of execution where innocent Kovalan 
is foully done to death by the artifice G f 
a goldsmith* is exhibited with much effect on 
the stage* The deep pathos stirred up by the 
unmerited suffering of chaste wife 

Kannaki is quieted later by the apotheosa- 
tion of the lady and we leave the stage 
half elated and yet half subdued as one 
would feel on departing from the presence 
of a manifest deity- 

The story is briefly told. Kovalan a 
young gallant, 

born to great fortune, neglects his wife and leads a riotous 
life with Madha\>i', a woman of the city- who had.captured 

him on the very day of her debut 
on the stage. Sometime thereafter the gay 
pair followed by a gay throng 

repair to the beach and there on the sands, he sings, to 
her varied Songs on 41 love which the charmer beside 

him misconstrues, and deeming him lost 
in love with 


another damsel, full piquant, sings songs which Kovalan 
in turn also misconstrues. Kovalan then renounces her 
company and scarce bidding the fair one goodbye, repairs 
to his wife. To her he now proposes starting for Madura 


ii 

the capital of the Pandyas, where he hopes 
to build up a business and soon recover 
all that he had erstwhile squandered’ 
Kannaki accompanies him to Madura, and 
gives him her daimondbeaded golden anklet 
with which to start business and in the streets 
of Madura as he passes by in search of a 
suitable purchaser the royal jeweller 
appears like Death on the scene, views 
the jeweliand later reports him to the King as 
a thief who had stolen one of the Queen’s 
anklets. The King bids his guards slay 
the thief and sieze the jewel and a rash 
youth slays Kovalan with the sword. Much 
grieved but still with a dignity that is all 


her own. Kannaki now repairs to the 
Palace, and there convinces the dismayed 
King of the innocence of her husband bv 
showing the daimonds that were inlaid in 
her jewel. The Queen’s anklets had pearls in 
them inlaid, and when the King saw his 
error, he fell down from his throne 
senseless. His Queen faithful even in death 
falls down behind her dead husband, a 
corpse and a curse is laid rn the city. A 
huge fire breaks out and envelopes the city 
in its flames and that night the wic- ked of the 
city perish to a man. On the fourteenth 
day from her husband’s death, Kovrlan now 
a god appears to her in his divine form and 
takes his beloved wife to his abode of 
bliss. 

To attempt to give a faithful and 
forcible rendering of the mast< rly Tamil 
original would have been beyond my 
powers- But it was my ambition to present 



Here in a way a version of the ‘‘ Songs of 
love ” Kovalan sang to the fair one by his 
side, inasmuch as the songs formed stray 
detatched pieces, that could, be set» each in 
its own separate setting and appealed to 
me chiefly as being suitable for a second 
volume on the ''Lovesongs of the Tamils,” 

iii 

And but one word about the form. 
This is not pure poetry and it was not my 
intention either to trick it out foot by foot 
in measured cadence. But my aim had 
always been, as it was in my previous 
volume on the “Lovesongs of the Tamils” to 
give a faithful rendering line by line, so that 
the division into lines was necessitated by the 
fact that the Tamil original was poetic in 
form. 



$sdlju t (/ < 2 ,gy iii u@ i £)iurt&iu 

dkir&srsb suluuTil®. 
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w eueoeauBioin u^auffn/rQpma> 

(t>arrau6V6ar emaiurryj MlLl— cum gmmi 
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THE BEACHS1DE SONG ” 



And as the servant awaiting further commands 
Stretched out the lute to Kovalan’s hands 
He began Odes to Cauvery and other varied 
songs 

To play softly, so to please the maiden’s heart. 
(He Sings) 

^rDpairf’. 

IN PRAISE OF RIVER KAVERl. 

lg>lma<M>ti.LiirSsti Qwjcaw 0«a»;_,(Ufl'o3r Q&eoresR 
Q&ibiQ&ireng) dajrr&Si aikems pgaicfasru 
Ljsfintrmpn jyiih Ljeoeutrdj euirtj) srriosufi ! letnss 
psisickoru Ljsmrrrii}<gtrgpiLL L/euny/rQ prrpeo a>i up 
<6s«>7rar(6aj)iu ! Lbitietn&LDtTptr QuQ^iBap&luGisr pjSlihQpern 
euiTffl arrQajifl ! 2 

Though the Chola with the white-moon-shade 
Sways his righteous sceptre far 



And weds the sportive Ganges 
Thou dost not quarrel! Hail thee Cauvery ! 

Though he weds the sportive Ganges 
That thou dost not quarrel, fisheyed one ! 
I’ve learnt'tis thy mighty chastity 
i tail thee Cauvety 1 

THE BEACHSIDE SONG- 


iLieii jgniin/r&ii Qakiem i ^ > ‘onL-iuir<asr eucktnun^ 
lamttr&S)* pstfrSssru 

Ljem” iKfBtrcgiiLb LjstisurrtLj &vrryQ .s/rCoeui/? / ^einsaft 
■SemBssru lyemirihpireplLb L-fsveurrQpn fflpeo 
siupaumfzatpti'j ! incsr gpitbir&tr QuotaspQuasr 

PjSibCd pear surryS srCSeuS! $ 

Though the Chola with the white-moon-shade 
Sways his righteous sceptre far 
And weds the virgin by the shore 
Thou dost not quarrel 1 Hail thee Cauvery 1 



Though he weds the virgin by the shore 
That thou dost not quarrel fisheyed one 1 
I’ve learnt ’tis thy mighty chastity 
Hail thee Cauvery 1 

e_(p«u(?fl7r6s> ( ® LnjfGairenp iLjmi—iifla'rremp p&ai upfoiQsirev 
diffietilrirtmp Glpiipiriruu mu-tpiriu euirifl tsirQeuiR ! 
aQipeu^Srireaip Q piipiriruu ai—iip Qeuwswti aiirtu&rreun 
inyzeuQrirssip aientueirpsn oieir(2an eurrffi arr(ceuif)! 

Though confused the noise that swells around 

Of the plough, the sluice and the surging 

flood 

In tune to the chants of bathers in the 

freshets 

Thou speedest alongl Hail thee Cauvery 1 
That to the chants of the gay bathing 

throng 

Thou speedest along in thy course 
I’ve learnt is the glory of thy 
faithful-arrayed Lord I 

Hail thee Cauvery ! 


IN PRAISE OF PUKAR. 



aiBiULceorr Qib®.£]&lL anTifi&naQpm dsi_p(olptueuia 
amiLv)-& muiLu^- ajifhu^&r Qufuii/iprrrp'oafleoQMeitr 
(? panLp'Liih njrriia&jfilGl&tr wuu *8ifiafil/T Qeiiamu)jS 1 ^ 
iS&n smr(tpix,!rQLLss! x p sfi«m^iii QsUiirrSetnj 

Lj SsuSsmi^ Qppjpiih&esBn _ irthuet 

Qurr^tUfSip'i^ii.L-jx’rdirQiuiiiQfnT / 

He who softly unto the darkcornered petaleyed 
lady, swore afore 

with the Lord of Seas for a witness 
How could we poor ones know Sir ! that that 
graceless one'would 

Ua1*a Iiib nlirrUt*^ frrrskU ? 

fi THE BE4CHSIDE SONG. 

Ours is 1 that farfamed Pulsar where the Ampal 
graceful blooms, 

seeing the cluster of shells and the conches 
That in their whiteness ape the silver-rayed pale 

moon and the 

constellated stars on high 1 


GirpGijrir8& sj^aairesrp estmu-jastp QarrstarQi _ tiiiS&sr sir4 pir 

(2a£glG)frjSrru>rr3 umBtruu rStbuanp turrmaflQ&irsmLbiu?' 

tDir pirmrasm gup/ LD^IrStpse? iflekgarQarrem® 

LDffOfT K &i)LJ 

Qurrjp L£>cAujrr&j eusm(B^eoir®iM Lfsrr(oir GhuihQprr ! 

6 

He came to us with loving words, stood wilh his 
like a mendicant prayed unto us on the sands 

presents, and 

How should we then know Sii I that we 

neglected latei should 

pine and pray for him in turn ? 

Ours is that farfamed Pukar where the simple honeybee 
women confused'sings 

nigh our 


Mistaking their darkblue eyes lor tha darkrobed Nila that sprang 
to blooms in the shades ol the coolrayed Moon ! 



(eLnir&i (tp'gn^lenjrturrixr Qmrr 
^ouiribpev&isp 


IA6V 


4 >l/®W/_ 


(LpiJ «i(A]rr<u&&!h]3> 

Vuu 


Lt>rr LpSemuiu 

{SaurtaipuiflKpan&iu QweoeSireorreo Q&rr am 2 i—ir&Jr ,ei (ajioii2ktru>ir8biu 
Gutr&i&ptBusa&uuu Quaeumraeir Guiratru Lj&ir(2jrQtuu>(tpir! ? 


The sweetsounding conch that softly sweeps 
tossed thereto by highbuffetting waves 

o'er sands being 

Having in its course ploughed through and 

despoilt ‘the maiden's 

sport on the beachside 

Ours is that farfamed ‘Pukar, where deeming the 

scattered lilies 

strewn by the fretful ones 

From garlands swung by tender hands for 

beseeching eyes, the eyes 
of passers, pass not by ! 





IN PRAISE OF THE LADYLOVE BY A FRIEND 


jpmp^LatiJeueouji jS 'Jpmuib^i tnessi p 
'JpirpptM'nueijitvi ‘ Qurmpu>*yu>if*r9mu 

jt/essTL-r^i (ouirrra^iBairesrei THE 

BEACHSIDE SONG. 7 

$etnpm^oisrrem Qpa p(Hmrr^ujpaemr Q&tup 
e^smpiLeQiL/tuiun' (Sidfri^/rsrestriEi^ QiAearQpSsoHuj 
ftrr&^LcQurrgflLn, 

Looking after furrows by the sands which 'the 
sporting Valamhuri 

hath lately ploughed 

Beneath shades where the flowerladen punnai had 
robed the floor 
with its pollen 

The harm that the fullmoonfaced bright maiden 
hath wrought with 

her fish-like looks 

That illness incurable unto chests of medicine, 
her goldtinted 

soft breasts perchance could cure ! 



< 3 i fT 65 T €V) fP • 


IN PRAISE OF THE BEACHSIDE. 

t§S33r/BQas'r&! ijfrtr epnrnil/shsiRsisi jyi 
Lfsir(2!<jir r ruL]<xp?lsti& l v;u-rr&& &sm wQstzti eusivL-^n^ 
^jisiyriEianinstfFl ibjih^ffi^so m>sii§'3g0p>!&! Lt>®sm iKi&Lbip 
^ibi a freer sir icsii eeFlurp (/yseerCSi^ir 
jsser ’B^ajempiL] Qisiearu^/S 'biij ear fSisii™ ear 
eosstL-SoHJeor LDewd^O)! Q 

Under the guise of scaring the birds that prey on 
the fish spread 
out in the sun 

Bearing in her hands the fragrant qnalal around 
whom roar the 
gladsome bees 

1 never knew that a;frowning deity resided in 
those woods by the 
beach 

if indeed 1 had, I had avoided those fragrant 
bowers where she 



doth bide! 


aitkdeurTLpniiT r oa : fi<su^siHLj6SSTrh(^ ap<ssrr&est 
LostiiTGn&(e uj/fj !%l sQ%s\)LEgpj5miw&p Qurr^LLt—frs 
Co6i;s!0r®(T^au®Q«/r0!0T®3fiuCp(M^/r Qds/rSwCesw 
0®jt®.b<3S<_L Qar®tB}&-ptDth euiripeu 

p&si$ir <& getar grresreorS^uj ear rfyeuQ&sr «i)sm _ (oiusai 

LnskQ^gf). JO 

Standing by the yard where the fish is dried, a 
chaplet of flowers 
in hand. 

She came in her selfchosen guise of a maid 
guarding the fish J had not known then that 
there abode another Death with 
lancelong eyes 

8 THE BEACHSIDE SONG- 

If indeed I had, 1 had then avoided those coo! 
bowers by the 
waves! 



jSfcDQJlP. 

DESCRIBES THE LADYLOVE. 

siuQev(t£$ eBa)QeO(ip ffi-i arrQiTQg <3>ia arri&esr 
Q&tuQeVQgjsBlp ^ irispfLp&ii jshib&CSeirrr ds/raap/f ! 
ffira&Qeirrr atr<>s$tr ^ItSeoeurri^isrr Q,w ir&Qa 
tu/Eia Ccsaar/r earrssrp ^trsu^Q stirrtpsu^(oea! 

11 

This face which the creator formed after models 
tried of fish ana 

[bows 

Dark clouds and pangs of Kama, sure is the 
fullrayed moon Sure it is the full moon that in this 
fisherman’s hamlet In her retreat flies though fear of 
the snake that assails her above. 

si /fleudsirs airir/ruu af?0i£0®0 (?tc/r®*7 
dsfflo pQs;(Lp(o®jfb <*arar(?(SW) mQika^ppiii 
anTssrf? tr! 

aiQ/wa^ppisj &m>w£rr Qi^eoeurr ipisir @ ynir&Cra; 



Lnu.fhjQ^i'tpQLn^sr &mueb1 insmrn'iUj^'hsi)! 

12 

Gamboling Hither and thither with her bangles full 
resona it Her bloodred lancelike eyes are frightful 
Death 

Frightful Death sure it is that in this fisherman’s 
hamlet Abides as a maiden coy, gracious and 
charming. 

Qeusrr^cmdaaii) Lj&rQetrrruiSa 

■ssisrt—fTfr <£ 

«AI«S ISITtLI Q&lUlLjLtibmfhl S^jQeUfT &fT otF/t/ 

-flj smthSi jp Qairr &rr<5tn$jr®tiuLb. , r ^ex/r^rrear ib 
i9«Bra0(?/5 «Bimiiurr(Seorrrr Qusm 

<obil t _ 23 

This is the divine damsel that causes such frightful 
woes To those that behold her guarding the fish that 
is spread on the 
springs 

This sure is the blasting deity that lives by the 
adnmpu-grovfn 

sands 



’ in the form of a ravishing maiden with soft 
clustering locks I 


THE BEACHSIDE SONG 

9 


If I? Stiff. 

DESCRIBES HIS CAPTURE. 

(stuff ij$ p(ffy iffjpuoeoQ) ff Ljj&Ltisssnh eSiSi-tssarQeo 
UQ£pjpi (o tu u%m t>9eff eu&n ipcitdCciu 

ujesurQfisdis (ipifl l /0 e9eoeS&str(Diu 

Qtu(t£tp(ffj LSearesBemi—diu QiuSarii9 l^it 
Q&\upar>su'!\u. 14 

The fragrant flowers that the grove doth yield, 
the newfallen 

flowers on the sands 

The faultless chastened speech of hers, the rich 
youthful abounding 
breasts 

Her soft face that gives one the suspicion of the 


moon, the bent 

brows that ape a pair of bows 
The thin waist that comes not to the easel, it is 
these my friend ! 

have beguiled me soft I 

$(fF)isi66We\) e8;Ba9i — "old 

eSsnireQrB ftjpiinsaQla p(2) QuiT^eSlLJ2L£> 

LcqfjedrB Ljiit>^t-janar j©0(yi.®(e us 
i$0 &hj sScisiBrdtiflQiu QujSsbt i9t~.iT Q^tu^awaiCoiu. 

15 

The wooded beach where the billows roll, the 
sandy waste that 
expansive lies 

The manyhued flowers with spreading fragrance, 
and the gnarled 

woods where darkness broods 
The rich curls hanging around as a glory and a 
countenance that 

vies with the moon 

The pair of eyes that darting look like fish, it is 
these my friend 1 



have beguiled me soft I 
evcjstrsuofrrr p(Tfjg]Sstp3(U tMemiiteQS 
P(7fjQuiTlfl(ll6)) 

•B$sntue8y} rejffiubtn oV ps$<ueu 

(if&rr euerr SenresmaQiU (ipqgUifi lj etnjr/ip&Q ld 
alSsmueu eSSsBnr^^Bc(Siu GhuSssraSi—tr 
Q&ujj&ensj'ltjj. 16 

The sandy beach where seashelis scattered lie, the 
woody giove 

where fragrance bides 

The many scented flowers that break their folds and 
the many spots 

where all alone she sports 

2 

10 THE BEACHStDE SONG. 

The subdued laughter that sprouting grows and a 
round face that is 

the fullblown moon 

Her youthful breasts that are so handsome paiied, 
it is these my 


friend ! have beguiled me soft! 


<£&rjrff?86U€uiP. 

Describes the ladylove’s charms 

(3ju9<rQatr6Brj!)i euiripeutr fQsmSssriu 

0t_6i)L/<55 0uS/rO<® 1 T63TJJ( SUITi^SSieU l&SSISlfilll 

£&_si'L/.s xt—mrairp Qeuu3(Lp?eo(eiurr utrff 
- iSt_fTLfs S®0 L&enL-tSipeuso «a mi^rnu 

17 

Your sires enter the seas and kill the beings there 
And you enter our hearts and strike all same 
Weighted with breasts the bands can scarce restrain 
Take heed lady l You lose not your drooping waist 1 

Q&irQik&mr suSsOiurr ^fiiiSfrQssfreosuir gspiizstnjis 
QtsQi&aesw aj&^iLifr jpioSfrQan evetneu LUsiust^iLjLb 
3 >(TGSBi (tpSsddJiTebr uentpiBssi jgjjzj (Huttsv 
jilQisissr jjsya u iQLpsusu tssssri _ it u 

IS 



Your sire kills Jives with his manyholed net And you 
with your longeyed net effect the same Weighted 
with breasts with, garlands for their stays Take heed 
lady I You lose not your drooping waist J 

(3&iT<5Bsr®u9iT Qairea mir Sink Ssbtiu't 

to Qa>rTGi)&neu msjisaf ityu> i$(£lu> 
iSlfoGUreuGui* usrjr'rtu (Lpho^mn^i 
eui 7®0 osar u> 0 ©ffl ipaueo sssnn_irfL\ 

19 

Riding in their canoes your elders hunt the fish And 
you with your curled blows kill us all ! Heedless as 
you are of your charms and our woes Take heed lady 
1 You lose not your breastweighted waist 1 


THE BEACHSIDE SONG. 

11 


(Qtujv) 



ueusrr eif&siemas emsiuirp up/SI 
/Eeuarr (Lpppm (SjjpKsur&r Q&rk&em 
fieuen (Lpppra (&jjpieurreir Q&tBasfxr 
(jgsu&rr lueoeo Qsiri^tu Qarrtq.iu! 

20 

Holding in her hands a coral reel lor a pestle The 
pinkeyed one pounds pearls in the shade ! The pink 
eyes ol her that pounds white pearls Aren’t lilies but 
are cruel ! Cruel I 

LjesrSssr $ipp l jeveyp ^mnairr 
lussrissr nsi_LJU Ki—uuirstT Q&iaa s 
emsorsor rai—u j lai—uufrair Q&iB&smr 
®«/r®j7C?<s5r Qeutuiu ak.pp/B an-ppti,! 

21 

Under shades ol the 'Punnai in the fishy beach The 
pinkeyed one stalks shaming the swans I The pink 
eyes of her that stalks shaming the swans Are 
heartless cruel deadly! Deadly! 



asbsurrtu /?sd®7 art&u9 Qesnh^u 
LfsfTsurr iLjoSSTiaaeo aisf.evfrsir Q&iehbgsst 
Lfareij/r iiys3w®7cS«) auf-eurreir Gj&ib&fMnr 
QeusnQey svevso Qeuiuiu (dwtutul 
22 

With the honeystre aming voilels in her hands The 
pinkeyed one scares the birds from the fish! The 
pink eyes of hei that scares birds from the fish Aren* 
harmless darts*are smiting! Smiling ! 

(leujy) 

Q&irissr LDL-euGinesT'Gf) (e&ir estssn—Q uit si/eu itiu 
Q&j s?st tfi[_6U«dr«fr(ff5 (e&ir .Quit suit 

(y/fjs)«nir/?/f (tleveS jsItflsurr&r&SBr 

(o&feilT idl _ 6U6BT S5OT (67} (o&J eSISSIL—QiUlT^ViAIIT iq. 

23 
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THE BEACHSIDE SONG. 



Approach not gentle swan I Thy gait approaches 
not hers ! Approach not sweet swan ! Thy gait so 
sung approaches not hers I Fond swan, that roamest 
after one that with her charms Smites the world I 
Her amble thine approacheth not. Swan! 

approach not! 


*L.®0y)Df. 

THE POET SPEAKS 

^® 0 «, 

arresrevauiflu i <£'rC?s5r®,»«saor Loir^^Siij 

Lti&srgpi(e ld<t rr (^eStut-^sav iy_susar poweaflSoO 
i£Uj®©(S3)®S3rs3r* aeo^iuirssr LcS^Lpik 'Stren^uiT p 
&iri>w soeuiBu Ltiri—pufresi »fi iSleopQpiU‘3in}j e8‘UuQuiup 
$ ssvBsv&^'&tTrr Lnmt£>SLp& seo^Q^tr® 
LjotfUTriihpsMLt.nip «oaar L-pptrp uru_p 
Q i &iru.tEi(yjU)Gar24 

Hearing this, the broadeyed lovely maid 
Bethought herself her lover had by some stranger 
lady Been ensnared and full piquant, but in her art 
Veiling her inmost thoughts, with an outward 
smile Took the lute from her lover, and began her 



song In soft, rich melodious tones, pleasing alike To 
the gods and the gay crowd thronging on the beach 

^fDSJiairP. 

(SHE SINGS) IN PRAISE OF 
KAVERI LO(75*’QSja/G33T(3 &fOlk$(TtTULJ 

QutTiT aQfjfKiatup&sssr 

eStflpQjsrreoQ mL-ii-siULi GiiiryQ&rrQeinfl? 
aqfjfBatup&sssT eScfl pQpirsv& i^u^ikpQmieiieiiiTi^lek 
asssreuair ip Q&tkQmrred euSsirturrsmui peb 

euiriflaiTQajifU 25 

With the gladsome bees humming around, clad in 
robes bedecked 
with blooms 

Full coy as a darkbrowed maiden with quivering 
eyes you sped past 

Hail thee Cauvery ! 

That with thy darklike eyes you sped past full coy 
Cauvery 1 l’ ve learnt is due to thy lord’s righteous 
sceptre. Hail thee Cauvery! 



L^airnr Q&rrdoduM^sofri—u Ljiflm&i ^uSeos etflem^u itl^s 
&!TLDtT LbrrSsctu(7^sesi^iu nu^mpmu &urj^ «/r(Jeu/fl/ 
*iru>tr LnrrfloOiUQfj&em&tu ibL—itpQaieiiGtiiT Sanssmenein 
isn mQojeS&sr pfipikaessrQi— tup? kQ pses 
eurrifl&iTQeuifl! 26 

THE BEACHSIDE SONG. 13 

With the peacocks sporting in the woods and 
the cuckoos war¬ 
bling sweet 

At this maddening eventide you sped past full 
graceful. Hail thee 
Cauvery ! 

That at this loveprovoking eventide you sped 
past full graceful 
Cauvery ! 

I’ve learnt is due to thy true lord’s 
victorious lance. Hail thee 
Cauvery ! 



eurrifltUGiiompesr ewsirnrr® u\&6uiriu euGirrra^i 
pirurrS (cu(njfi«8 Qtuirjflumu 

suirifii&trGt&iiB! (duq^^s d? 

Qiu/ti^iutQ^ fT(tpa ^laS^DfiTLhL] LcirifliLifr&Tsuvek 

u&stiQeutTutQtutreaT ^(TJjGjo’ rr suiry9 &ir($Guifl! 27 

Let long prosper this fertile realm ! And like as 
a mother tends her babe 

You will not your felicitous ibounty ever grudge. 
Hail thee Cauveryl 

That you will not your felicitous bounty ever 
grudge Cauvery ! 

I’ve learnt is due to the monarch radiant as the 
midday sun. Hail 
thee Cauvery ! 


9 it ir flsgjjsuiP. 

IN PRAISE OF PUKAR 


eutiakirQp&ppiTett Q^aien'Tiii u>aaflQpjpisu Qetiireueuir 

[(Jsii£Si 



eurriB^ijfilir (LppQpe$rj)i snsu&'gM w'rssruiasirCJu/rw) oi(lijfil*toJtu! 
sff £iQ&T pt* prs &) eflsnr®Q<s/r®rfliu Qaismtjpppiii eSsmj-^ipa/rssr/Q 

^.wdarretfi^Qsirsm® eSBei^iCeufreir 

t$fsti)U<H&ir(}>ir QiuLoftprr! 28 


Though they can hardly vie with her teeth, as she smiling opes 
her lips 

You came like some softbrained youth saying “ Moonfaced maid ! 
Buy these pearls ! ” 


Ours is that farfamed Pukar where the spiceladen 
billows roll Uk e as a barterer changing their costly 
pearls for our wornout 
wreaths! 


rc«f> pitSeia Lcttsriiptrsnir 6 uasruJf prr urrimpg) 

LDL^&imr Q&iii&na 


(Siuanipiuib 'U rw&nftQ^rr&mmj ' 


14 THE BEACHSIDE SONG 


, iSempiM^ttj t£ spi 'tSLCKSsreueisresr i§ or L] sm Soar 



QurremptaeS ^laQsmiiQup at 

&trt_ni]bu£iir < 30LhL]a;tr(eir Qiuth^ipfi / 

How could we poor ones know sir ! that the 
bracelets of the lusty 
fishermaids 

Daily bewail the wanton youth who having 
stealthily wedded, 

callous went his way 

Ours is that farfamed Pulsar where the honeybee 
confused sings Mistaking for the moon and the stars, 
the swan that had clambered 
up the flowerladen Punnat 

tL.68BTi—rremir (Seussrew^^ Q<es&)eifhuTu 
uir&spgpi^fTjeiflp Qturrear 

[jSaafS^ 

saarL-irGtmrrtu uatrpir .sSsiippTrj^ QiLisnufSliuirm sjiU'eairanuxu! 

susotl _ t /tSestJriuL^uui g; nsmrrssruy&sxTearQpxtk 

im^I'3lciss?sssu_ Ljem(2L—rnu (eojati^truteca ldp prr 

Lj^sfr(oJrSuJti^p/rl 30 



How could we poor ones know sii ! that you 
are indeed that 

mischievous youth 

That sows this cureless illness in this village 
where the potent 

toddy never doth cease ? 

Ours is that farfamed 'Pultar where the moonfaced 
maid with tears 

in her gory lancelike eyes 

Fain would close up the ocean that spoiled her sport 
by throwing 

sands into the deep! 

Ljsssnr^jSssurQiurri—irQiM Quit j&tusoeu (ogpa® 
uSsmirpmptLjUb ^iBB/rafT QeoearSssr il^QibitbS 
lijesuTrfQeuiri^iuuCourrm Q eu rr eQ Igl an jrr§ if & Q&iruum 
euemir jt£ anluihurrdeomu euemessr(ipsusrQ 

31 

He gazed at the spotted crab that sported with his 
male Acd glanced at me in that fragrant beachside 
bower I know not lady with dangling curls, the 
thoughts of him The lord of the fremescent seas who 



unreconciled hath sped away I 


f£Lb(LpGs\ •. _ aj fBstar 683 Tetflu-jPi p it (Lptk pi in mrrekQp^ 

Qmihantc tSSoBULirrjgi StLi—irCSrir e9cLu.sei>s\ 
euthQixteeBssurir euGhhi-j sreirgitr earisisT 
&isTtA&f)L£ u>p>fcpirvs>cr miTuipGs mni.Qu.itnr&)! 
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1 $ 

i 

r 

, What of his graciousness and his fleet chariot 


But » he left me unheeding full ungracious ! 

Let him - but ye clustering adampus and ye.swans I 
cannot forget him who hath us so forgot I 

Ljsh sem si.fr u>n SsouLfeoiiiLj G) ld ear a emQsm Quit p 
jnebru(ipLpeurriu ppuSleduGlujpi^iuir 
eSearmekeurTtu QiBtupures? Qiuu'i jam sssareSgpisrr 

611 m 3;IT6ST6\) 611 S3 S6S!STl_ pjQtUIT? 

33 


Little lily dripping honey I Thou sleepest dreamest 
soft 

Thou hast not aught to trouble thee this dreary eve I 

But no wink visits me in my vigil. Tell me if in thy dreams 

Thou hast ever beheld my ungracious lord in the beach ? 

LjsrretBujesrLLfrear (Spjrrr^l Qurt «sreu^(ohuenenn k 

(dpeir^nj&Qtrirp^ ®<smppprnuu>p QpmQatuQestr? 

SrirptGj) Ssnppp,Tiuuip QpLneL&iriiLiia 

(SjenerrrrQfffr ® err err/r tLj68srjrmuu>p Qp6srQ&<ii(%arr[ > 

34 

The track of wheels left by chariots drawn by 
fleetfoot steeds 

O sea I You have by your unkindly billows swept away 

Alas 1 You have by your unkindly billows swept the track 

You are unkind, in league with that graceless lord! What avails 

my wail ? 

(Imirikpizw esrrpeurr (S/slS Qis(bh5$<om(2t_ 
{njrriip sujflS&nptu g^rrSarp QourpCcm 

QurrySKSev Ljsssr/ri^piT ®rcsw6w(eLD 
uS’rriip&ar QenpQtu uS&tp&rr QpasTssPhr 


35 


Oh ! Ye unkindly waters that cover the track of 
wheels Of my lover as he hastes in his fleetmared 
chariot 

Ye flowerladen woods I Ye swans that sport with your mates! 
And ye sylvan banks, tell him this accords not with his worth! 

(DWTihp miasrrptoiT QklQ Qi^(biis^em(Si_ir 


tias.TiijX euf£&<a»pcu Gyirizpmu euir^ an_QeorT pu>. 
warrmp eu(/}&gs)piu shirts pmuubp OpthQucrr® 
prihpaiuHuirjb jSirmSl^simnei) eurrtJi «i_ 

3 /? 
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Hail thee foamcrested billow that in thy sport hast 
swept The track of chariotwheels of him that loved 
us afore ? True in thy sport thou sweepest oft the 
track of his steps gut like him thou hast not me 

whole forsaken, Hail thee billow 

UbUJfElg)^%»K5T £860Stiff. 

DESCRIBES HER FEARS OF 



DISCOVERY. 


f56Brsi$ ^awsaafl/s^if wso^j^/r/rLjffl/aTrtf 
aSaDuy®^^?^ Qjp/bdiliBp ULpsati sipaiBQprrjpifi 
^SWiTuyfiWfiy SL-jbQ&lTUU 

Lj&nZacu Quit jpii,uir u>srp$6m Q&rriq-GavQariia; ty^joiyaw® 
Qerr«ir3ar£db/r^) euaimLDtnppp/r 6Vsk3s>i7xrr®BRQaire& Q^tuCcair! 


Lord of shores where the richlyattired billows sport 
Rolling along fields of rice, pearlbedecked and 
coralclad! Those wounds fresh from shafts of the 
crabbannered one 

Though 1 -uncomplaining hid ( , who would answer my zealous 

[mother? 


aiirifljijXseir /vemaQ&iujp a/aarQ^iiueuarr 
euiriULLeorrKjp @&ifluurprr aidsOQpar /S p l c5le9>riL]6tiir&f 
SL-pCo&iruu! Lcrrrthli&ap ped/reusanTewr 

mi _su/rerrQiSE/refreti «£_a^srr Gu&wns pirSa(3s/r®es>Lci 

Q&iup/rQsm pmSssriujSaSSsareir (d&iu^-ssrr? 38 

Lord of shores where in the midst of fishermen’s 
huts daily sport The billows laughing with their 
pearlwhite teeth and coral lips I Ql What can I do, if 


nay mother perceiving the sickly hue spread 

on her darling 

Like as the flowers of Pii queries the priest and 
learns the truth? 

LfgcajpjfiliiiaQiLiMmiau Oust pern L-&ca3p 

Q&ldiasbt ir.sssrR&mipp 
SBenjnpevr&i £i_p(S&iruu! ueVBypQfflQf) (oMTtu 
^mfhuirp UL-.ir($nrrtu wisurr i_enFltLjyzuu 
«ueoaj/b/iSffiE>S iv^iunCeKiT lu&ff&iriu^aS Qsarsir 

Q^iuSdi/r? 39 

Lord of shores where the waves ceasing from their 
windy wail Enter the arbours and sport amongst 
softstrewn sweetsmelling 

flowers! 

O! What can 1 do. if as her darling daily pines with 
dread disease 

Which though in diverge ways concealed, the zealous mother still 

discerns? 


THE BEACHSIDE SONG- 

1 1 



f 


(Gaijii) 

|§)Sw(i906Tr uam;££#(%&] QtupQ&ujeutreifr 


<*3srrfflj0ii) LftOiiiLj&rr asssiQuir/J? 

nj(ajp p&rrQeu 

pdsiroj&ip ineorrs^j^eciriu! pessriiprrir ib^lL 
®6Tr#/r®Q*/reu 

ai&rQ^S^ QenSSii^l u>(Vjmr usirdso? 

40 

■ Youthful darkness hath now spread and the giver 
of day hath sped 

My eyes have streamed tears in the loneliness 
which hath no 
cure 

Tell me lady with flowerladen curls! Is it 
this cruel even hour 
even there 

In the lands where he tarries, this 
bangleloosening' fireflooding 
evening ! 


mj&ffeiex Lb 6 S)pmp ear (e ear airSqijefr ujrm^^} / 2 <oU 
Qaj$irin 6 »!r L^mru^iES QonreuetjiS QF)( 8 jp pesrQai 
Lf&nx>fih Lj68>lTQpapplTlu! QutTgS)IT mini. 

G)<sirpmeGisiTeD ll fia^t-B^mgs <m£sliTsQ(ig ib& eumpeQii 
u>(VjmrLDir8so? 41 

The brightrayed sun hath set. Deep darkness doth 
spread afar and 
these eyes 

Which are as lival buds shooting up in beauty, 
have streamed a 
flood of tears 

O lady with a face like the fullrayed moon ! In 
the land of him 

that tarries yet 

Is it this cruel even hour which hath come 
spitting the moon and 
chewing the sun 1 

t_ip9f>6u urn _(_i_ffiScjrCofiu u&enQ&tusuir 6w 



rSsmptSetiir (SmTtu^p Qm®ikass$ (Vj(3j<ipm(i>aj 
gp jhlh 60 ireQi^tgjLpeidrrtu! j&pmpmr 

miril_(Betr prr ibQ mrrid 



utpansuiurr Qajsrsr gpuiShrOSiceo wispditi 
xsnx,!r8tf? 42 


The birds have ceased their chatter, the 
dayfashioner hath done 

The lovelorn eyes have flooded long at this 
wasting illness that 
knows no cure. 

O Lady with the flowercrammed curls 1 Is there 
in the land of 

him that tarries 

This evening hour which hath come like Death's own sell to rob 
me of my fife I 


15 THE BEACHSIDE SONG. 

^(rujgweuif. 

DESCRIBES THE FIRST MEETING WITH THE 
LOVER 

anastnp QeueSH a^teuiriu su/sQ^ti 
Qurrtup Quit^ Qirir^euir 

Quiriup eofl <£gsu Quit <g) jrairf/su) 


esHniuasr tom rib eSiLiseoevrr trevsvr. 

43 


Someone came and stood by the wildpine fence And 
weaned us away from thoughts of play. 

And 1 that someone who weaned us afore from play 
From our loving heart doth not now depart I 

sirssreo deutSi sjflajrnu suKgp 
fessreo Qjisirdp t§Ghr(t? QmrQfjeurr 
i^ssreo Qm&nQ p (Q&siQrj trenirmti) 
tMirdearrr (dretraa mpuurr treoemr. 

u 

Walking by the fence in the marshy grounds 
Someone came and entreated our love. 

And that someone who afore our love entreated 
not one who would forget our fawnlike looks 1 

'gpSstxrdujrr <ssm® 

0/5 ear d^asSl Sesr(jnf QjriTQ^aiir 

Q/5S3T65T t§eitl(Tr? tfsw/f/5ih 

Quit ear dsn it 3rssst iaS p duireuir jrsceinr. 



45 

Seeing the swan that sported with its dame 
Someone stood by yesterday lost in thoughts of love. 
And that someone who here stood yesterday 
is not one who would like our golden gleam depart 
from usl 


((oGUjpi) 

—iLiGO (3j(Tfj(eal *£]GB>u.ujQediEi arresieol 

J)/eiDU.lU60 (3)0<3f/T«8r«»/ 
e_«» i§rra= (S&iruu/b (^judnsrr iLjaatnurruj 
00(?a/ jyffl»r_Qaj«)«7 arrafreol 
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19 

Come not crane ! Come not nigh our marshes 1 Come 
not crane 1 Come not nigh our marshes ! Thou tellest 
not my distress to my Lord of Breakers Come not 
Crane ! Come not nigh oitr marshes ! 



((ea/jw) 

THE POET INTERPOSES. 

^lasesnJn uirisf-iu sun «9eaiLg (5l«sresr0E7 
&tT<kpsG6BT QtaaJsffirp Q^ir^irp 

/fi&Qpires>i^& Q&susuiJJu uirdsa u96m&QiLiLft@jH)u 
ufriBQeaBp uiruf-CSiumru uessr smt u Quiuit pfitrsir. 

47 

And the choice-jewelled lady singing thus With her 
flowerlike fingers touched the lute And full mournful 
sounded its strings and sang One other ode in richest 
tones, sonant swelling. 


(She Sings) PASSIONATE OUTBURST. 



j$icktriurr eQeirifl Qfttriq- p(iTji^is> u/rSsa 
ii9<stBS8siru9 p Qatrefrar eQjvpprriurrsir mrrSso 
gjfistfl Sl&irtiSp QatT&Tsir e9jpipprrujLnsk e$3ajp 
QxfrSsrreusdffO'r Qiuesr^eQ Qxrr&r&jrr^ u>rr<ko! 

48 

O slowcreeping cruel even hour, that beguilest my 
heart And let’st my hands finger my lutestrings false 
Thou that hast sped my fingers false on lutel Hail 
thee! Take thee evening hour! My life! Thou art 
cunning cruel! 

i3Siipmr uifhigne&ir pp Qujtq^&FI et£ip 

efilQfjiQpikS ewrtpeurr Q^uSirui^ppprriu in<i<fa> a^nStru 

Upppmij ffiiurrS jjpl&TsirrrpQr? (Senip 

Qeara9p Ljppjp (oaJKpQgS) Qi—eargjjjS) lhuSso! 

.49 

Soft evening hour that hast surrounded us who live 
Pnuntina nn the sweet words of love that he 
breathed afore 


20 


THE BEACHSIDE SONG. 


If thou art the beleaguering prince, what kinship 
then Dost thou bear to Love, who hath now turned 
my fueman? 

6SiUtLj(»<gsti)iu 9i.ru u&etiQruJsursh (SuTtueff jp 
&)6U(u(pLunr aeKiLjanjXuu euiiprriu wrrdso mrrSso 

$ajrru9fh usstpsnhprrrGurfTt&eisr 
^rreodwr psgosi.it tk p lottSso! 

50 

Distress dark pervades the donor of day hath done 

Causing the tearblinded world to droop, thou hast come Ol Even 
hour! 

If every evening were thy like and every lover he 
Hail thee evening! The world were indeed to be 
pitied] 


(Qghjh) 


f£F&sstoip®) euikp sBs Q&gogogst inqjjGsstLArrho 



'gjir&strjn&tdRipeSp gpiuQffQQai- Sendituirp 
^aaiAip afrssreSp Qumua^ar QurrjpsQa&frju 
infram^p Qpiusu! rQ st>< Lt>&i<jrcf. &joSiTih 

51 

Mighty lord of seas! At this distressing eventide 
Which hath come spreading fire, 1 beseech thee In 
thy mercy forgive the thoughtless one who falsely 
swore Words of love and hath thus later forgetting 
sinned! 


erssraQaiL®, 


THE POET CONCLUDES 


srrearensuif) urretruiri—p jX/rQ^eirjjSar(eUieir 
LnesuianeupuitnuuQutnu u««<3R-lL® i&rrujpprr&r 

uiri^^Qstresr 

ajtrySlan<r($i£>ev mttsup p p ^TjpeSSssreud 
gBQPpgiTseB staimfpp ^imaem qpapprr8sfr& 
aaiBfama Q^S/piipeiir^iuu Qurrng^iii^a 
ajflfippirseBsifr er^^jQmeir jjn_0«rtpT Qpeueotra it 
0i_63i (^Lfiflira (oarr6iis\)6ir(rr?ebr Quirmi9sa<sanrp 



jf/TjgLDttitr&CSiFirSsd Qiurrsetptutrtup 
Qprre6iLis8fl&i& anmiupp Qp>gr,Qarr6triTiu «n euiupjs! 
fF>tsrrLf3(3j£ ' Gireevjjpii— 

onssrj&Qiu LarrpeBp&si iMSffrL-ia&fr err. 
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Hearing this. Kovalan, the pursuing fates 
blinding him 

Bethought himself " I sang a loveair befitting 

This beachside. And this woman true to her 
nature 

Her false heart wedded to some other stranger 
Who hath chanced her way, now pines for him.*’ 

And full enraged, he viewed not her full 
moonlike face 

But took off his entwined arm from hers and in 
haste 

Sped his way, followed by bis train, not beckoning to Her 
As was bis wont saying “ Now go we ! The day is done! 

And Madhavi dumb beside the sonant woods 
and the 



[raging waves 

Her heart lull sunk, clambered up her chariot 
Now no longer with her lover and lonely 
entered her abode. 


THE BEACHSIDE SONG. 

NOTES 


Verses 2-4. These verses are addressed in 
praise of Kaveri though incidentally they bring out 
the might of the monarch, Cholan Karikala. This 
king and many other monarchs after him claim to 
have subdued the Aryas and brought the Ganges 
and with it North India under their sway. In 
Silappadikaram itself the Chera king Senkuttuva 



makes a si miliar attempt. 


These verses serve to bring oat the patriotic 
sense of the people of those days. The Purananuru 
(186) has it 

“ Food sustains not life, nor does water 
The life of worlds is supported by its monarch ” 

These verses are also psychologically 
significant. Kovalan sings of the chaste wife who 
does not quarrel with her husband when he 
espouses a new wife. But these songs serve to 
convey a different meaning to Madhavi, who deems 
Kovalan lost in fancy towards another woman and 
so contrive to bring about the estrangement of 
these lovers. 

Verses 5-7. Here, the attendant maid of 
the ladylove is supposed to address the lover who 
was unnecessarily prolonging the period of 
engagement. People of Pukar were so guileless 
and trustful that they did not know that a lover 
could be false. 

Verse 8. This is put in the mouth of a friend 


[Vide Iraiyan’s Aphorisms on Love. Aph, III ] 
The friend who sees the ladylove himself being 
hidden amongst trees, perceives that the lady 
her- g e lf would surrender herself to the lover and so 
relieve him of his distress. 

Verses 9-16. These are put in the mouth of 
the lover who describes how he came to be lost in 
love towards that maid on the beachside. 

Verses 1 7-22. The lover continues and 
complains of his ladylove's cruelty. 

Verse 24 . Here the poet interposes and 
describes what next, happened as he is entitled to in 
all lyric poetry. For this charac- 

i nxj uun^.1 uil/l. uwi 


istic of Lyric Poetry Vide Literary introductions to the 
atical Books p. 1444 in R. G. Moulton’s Modern Reader’s Bible' 


Verses 25 - 27 . Madhavi sings. She 
addresses Kaveri and j n veiled terms conveys the 
idea that Kaveri was faithful because the monarch 
was so just. 



Verses 28-30. This is put in the mouth of 
the maid who refuses to encourage the advances 
of according to her-deceitful l over . Madhavi 
reveals her suspicions in these verses that the 
lover beside her was perhaps deceitful also. 

Verse 31. The ladylove declares how in her 
simplicity she was unable to guage the love of her 
lord towards her. 

Verses 32-36. The ladylove here bewails the 
neglect of her 'over. 

Verses 37-39. The lady draws the attention 
of the lover to the gossip of the village and 
requests him to wed her with due rites. 

Verses 40-42. The distress of the ladylove at 
eventide. 

Verses 43-45. The ladylove declares her 
confidence yet in her lover. 

Verse 47, The poet interposes again. 


Verses 48-50 These reveal the extremely 



desperate state of the ladylove at evenfall. 

Verse 51. This is the parting shot of Madhavi 
who concludes her lover to be deceitful towards her. 
She offers up a prayer to Varuna the God of 
Justice amongst the Aryas and the presiding deity 
of the seacoast. 

Verse 5 2 - For the parting cf/'Jeaousy in 
love? Not rather dead love’s harsh heir. Jealous 
pride. ” Tennyson; Lancelot and Elaine. 

The whole piece is a perfect specimen of 
lyric poetry and argues some previous knowledge 
of the Lovemanners of the Tamils and 
Tolkappium which will appear shortly. 


I 



